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CHANTAE CANN SHAYNA STEELE N'DAMBE! MAGDA GIANNIKOU
LALAH HATHAWAY LUCY WOODWARD TONY SCHERR MALIKA TIROLIEN



I'was asked in an Interview this week what the kst five records | listenad to were, Afer responding. the Interviewsr pointed out to me
that four of the five on my list were recorded before 1980, i made me think about why | like old albums more than new ones, in
general, and the answer |s simple.

I love hearing human beings play mushe, No guantization, no prerecorded tracks, no Autotune - just people (generally all in the same
room together) making wonderful, imperfect nolse, | think that's why this band makes live albums- what you play |5 what you get.
You're forced to live with your mistakes and are doomed to 1lsTen to them over and over again, but if the performance a5 8 whole has
the right spirit, you swallow your pride for the greater good, for the overall sound. This first instaliment (of what will hopefully be a
very long series) of Family Dinner albums is no exception,

Whnen | think back to the week of the recording, | remember feeling like | was plugged into an electrical socket.

I'm convinced that Snarky Puppy, the craziest group of non-incarcerated human belngs that | know, is incapabile of doing things the
easy way, We've made s habit of creating nearly impossible challenges for ourseives, especially when it comes o making records,

But | think that | can speak for every single member of the band when | say that it was the most intense six days of our mushcal lives.

I imvited eight of my favorite solo artists to joln us for this album (whose namesake and concept come from & music series we host
regularly &t New York City' s famous Rockwood Music Hall) specifically because | know that they see music the way the band sees if,

and that they would be just a3 up for the nearly impossible as we were, On Monday night, we had a stage full of Instruments and no music prepared. By Saturday evening., we had learmed,
arranged, rehearsed, performed, fimed, and recorded 19 songs by 11 different singers. It was absolute insanity, The band spent an sverage of 14 hours per day rehearsing, practically
gleepless, while the film, stage, and audio crews turned yet another performance space Into 8 film set and professional recording studio, The room was buzzing with eleciricity, every single
person operating at 100% of their capacity. The performances were expressive, imperfect, and charged.

This record |5 about those lite scoidents... & drum flam, a cracked horn hit, & bass Mlub, and the raw expression of the human volee, We've left it all in. It s people, In the same room together,

playing music.

We hope you feel the soul, heart, and spontanelty of the musle exactly as we felt them over those two nights In Roanoke, and we thank you for supporting musle education in the community.

THANES TO...

First and foremost, Dyian Locke at JeMerson Center for his persistence in
making this album a reality. The B incredile artisss who gave their time, talent,
and compositions to the project. The families of every band member, who put
up with and Suppor our insane Bves. Andy LaViolette, wikd never ceases to
amaze me with his talent, patience, and entrusiasm. Cheisti and Halley
LaVicletts for housing me all of thess nights in Denton and dealing with my
bigarre editing and eating schedule. AN of the staff at JeMerson Center,
especially Cyrus Pace (the big cheese!), Jeremy Butterfield, Rob Bessolo, John
Binghaen, Frederick Pryor, kan Fortier, Emse Hoff, John Levin, Susan Jonss,
Kat Oshorn, Chris Sheldon, Megan Ringdoks, Bruce Houghtan, David Tenger,
Sarah Halsted, Chuck Luvender, Dranny Bush, Tony Espelage, and Chris Miller,
Eric Hartman and Scott Hull far constantly making my nolsy messes saund
organiped. Avi Gunther and Jake Dempsey for the same. Leonard Caner and
Dave Perry from Carter Media far saving our Butts. Christa Stephens and the
team at Black Dog Sakage for that purty chandeller. Mill Mauntain Theatre for
all of the decor. Tom Damsen, Karold Thampsan, John Peluso, Skip Brown, and
Stage Sound. Chef Tanner LaPrade and Cref Drew Bulk, a5 well a3 the folks at
Kroger, for kesping our bellies full of healtay grub during those epic rehear.
sals. Loiss Marks for always believing In this crazy organization, and fighting
the good fight, Andres Bahler amd Makt Rousseaw fior taking & chance on my
label Eric Gerber and Lames Wright for kiesping us on the read. Mike Chadwick
for holding dewn the fort and leading the charge. Cambria Suites, A.J, Johnson,
Cartes Aranguren, and Laura Schrelder for their help. Geady for the hang and
last-minube #udso commentary session, Emilia Caras Mendes far her artistic
sersibllities and fexibility. AN of the kids at the Music Lab for pushing to impro-
ve &5 the next generation of Influential musicians, and especially Gabe, Judi,
Jayna, Buburu, Furaha, Ephrazie, and Elvanis for having the courage to get on
stage In front of 800 people and some of the besi Singers on earth, Lafiond, the
safisty met, for making sure that everything go! done the way B needed to.
Ed Walker, Katherine Walker, and Johm McBroorm for thelr umparalieled
generosity and suppart of the arts in Roanoke. And last but cartainly not least,
the cragest group of missicians | know, Snarky Pupgy, for going through the
most deranding week of aur collective Iife as & band to turn visian ine reality.

= Mighas! Leagus, August 2013
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FRODUCED BY MICHAEL LEAGUE.

RECORDED AND FILMED LIVE IN SHAFTMAN PERFORMAMNCE HALL
AT JEFFERSOM CENTER IN ROANOKE, VA,

CHIEF ENGINEER: ERIC HARTMAN.

ENGINEERS: AVI JOSEF GUNTHER & JAKE DEMPSEY.

MIXED BY ERIC HARTMAN IN DALLAS, TX.

MASTERED BY BCOTT HULL AT MASTERDISK NYC IN REW YORK, NY.
FILM PRODUCED BY MICHAEL LEAGUE.

VIDED EDITED BY MICHAEL LEAGUE & ANDY LAVIGLETTE.

AUDID COMMENTARY ENGINEERED BY GRADY SANODLIN IH DENTON, TX.

FILMED, MIRECTED, LIT, SET, AND AUTHORED EY ANDY LAYIOLETTE.
FILMED EY BRAD HOLT, SIMON YU, & NICOLE BIRCH.

COLODRED AND ADDITIOMALLY SET BY BRAD HOLT.

STAGE MAMAGED BY ROB BESSOLD.

ARTWORK BY EMILIA CANAS MEMDES.

FRODUCTION AZSISTED BY CHRISTOPHER JAMES LAFOND.
OVERSEEM AMD SUPERVISED BY DYLAM LOCKE & CYRUS PACE.
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ROBERT “SFPUT" SEARIEHT DRUMS

HATE SIESTH PERCUSSION

BICHANEL LEABUE BASS, KEYBASS, ACOUSTIC GUITAR, & BARITONE GUITAR
BOE LAWZETT] ELECTRIC, ACOUSTIC, & BARITONE GUITARS

WIARK LETTIER] ELECTRIC, ACOUSTIC, & BARITONE GUITARS, BASS
EORY FHENRT ORGAN, FENDER RHODES, & KEYBOARDS

BILL LAVAAKEE PIAND, ORGAN, & FENDER RHODES

A JENIEES TRUMPET & FLUGELHORN

BIKE “HAZ" MAHER TRUMPET & FLUGELHORN

EARE SULLDEY TENOR SAX, FLUTE, & BASS CLARINET

GHELSEN “PEACHES" WEET BACKING VOCALS

HATYY DJAZ BACKING VOCALS

RAGHELLY SEAGRIEHT BACKING VOCALS
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MICHAEL LEABUE PLAYS MARKBASE AMPS, SPEAKERS AND PEDALS, IrABDARIO STRINGE, PLANET WAVES ACCESSORIES, PIGTROMIY PEDALS, A REALLY PRETTY ALLEVA-COPPOLO E-STRING BASS (M
ADDITION TO HIS ‘67 HOFNER AMD ‘T8 FENDER PRECISION, & REUNION BLUES CASES. MARK LETTIERI PLAYE MATLOR AMPS, EMINENCE SPEAKERE. PEDALS BY ROCKETT AND NTM SOUND, LOLLAR
PICEUPS, PADDARID STRINGS, & FLAKET WAVES ACCESSORIES. BOB LANZETTI PLAYS ADOARID STRINGS, PLANET WAWES ACCESEORIES, & PISTROMIX PEDALS. ROBERT “SPUT" SEARIBHT PLAYS
GRETSCH DEUMS, MEINL CYMBALS, GIBRALTAR HARDWARE, MAELD SNARES. EVAMS DRUM HEADS, LATIN PERCUSSION, & YIC FIRTH STICKS. NATE WERTH FLAYS LATIN PERCUSSION, MEIML CYMBALS,
& GIBRALTAR HARDWARE. CORY HENRY PLAYE KORG EEYROARDS. CHRIS BULLOCK PLAYS SELMER SAXOPHOMES & RICO REEES. LUCY WOODWARD APPEARS COURTESY OF VERVE RECORD GROUP.

N'DAMB] AFFEARS COURTESY OF STAX RECORDS.

THE MUSIC LAE AT JEFFERSON CENTER |5 WORKING DAILY T0 PULL FROM EVERY SOCIAL AND ECONOMIC CLASS OF THE ROAMOKE COSMMUNITY AND CREATE THE WEXT WAVE OF REAL, HUMAN
MUSICIANS. THETY HOST LOW CO0ST OR FREE AFTER-S8CHOOL PROGRAMS FOR ANY INTERESTED YOUNSE PEGPLE FILLED WITH WISITE BY GUEST ARTISTS, PRIVATE INSTRUMENTAL INSTRUCTION. AND
RECORMING TRAINIRG. WAFTIHG OUT OF THE LITTLE STUDIOS AND REHEAREAL ROOMS ON THE THIRD FLOOR OF JEFFEREGN CENTER. YOU CAN HEAR AFEO-GEAT IN SWAHILL, HIP-HOP IN LIBERIAN KREYHL,
THE BLUES COMING FEOM THE GUITAR OF A 13 YEAR-GLD PRODIGY, AND THE UNDENIABLE SOUND OF YOUMNG MUSICIANS GROWING. IT'S A THING THAT MEEDS TO BE SUPPORTED AT ALL COSTS ACROES

THIS COMKTRY, ANMD BY PURCHASING THIS RECORD. YOUYE DORE IT.
A FORTION @F EVERY SALE WILL B0 T® THE WUSIC LAB AT JEFFERSON CENTER.

WWW, JEFFCENTER.DRE
€ GROUNDUP MUSIC LLE
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WWW. SNARKYPUPPY .COM
WWW.GROUNDUPMUSIC. NET
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